painting 

(and its other)

……………...

outline :

· Approx length : 35 - 50,000 words

· 5, 000 word chapter lengths

structure

· A decision must be made whether to structure the text as a very personal / empirical view or as a academic text.  Former I think……….

· Possibility to structure the text, initially, from a series of images.  To build the text and discussion around some very close readings of works. The book could go on line with a large amount of visual data but retaining the relationship of  the  online material to the written, published  text.

· Key works propos :


Henri Matisse :

Decorative Figure on an Ornamental 







Background , 1925 , Oil on Canvas, , 







131 x 98 cm , collection de  MNAC, 







Paris, France




Gerhard Richter :


Betty, 1988 , , oil on canvas ,










102.2 x 72.4 cm  










Saint Louis Art Museum,










St. Louis, Missouri, USA . 
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Jackson Pollock :


The Deep , 1953 Enamel (?) on canvas , 







220.4 x 150.2 cm , collection de MNAC,







Paris , France .
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Andy Warhol  :

Double Marlon , 1966, Saatchi London; 







Ten Lizes , 1963, collection de MNAC,







Paris , France .

(In Andy Warhol catalogue). 
hyper-text

Jean Dubuffet :

La Vision tisserande , 26 août 1976,







acrylique sur papier entoilé ,







249 x 249 cm .







Collection Mireille et James Levy, 







Lausanne


François Rouan :

Porte-Prenestina II, 1971-75 , 






acrylique sur toile tressée , 






200 x 170 cm, 






collection de MNAC
, Paris , France.
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Daniel Dezeuze :

Rouleau de bois teinté , 1975,







440 x 107.5 x diameter :37cm







collection de MNAC.

(ref catalogue de “Supports / surfaces”). hyper-link

Christian Bonnefoi:

ja na pa


Robert Rauschenberg : 
Bed . 1955. Combine painting: oil and pencil on pillow, quilt, and sheet on wood supports, 191.1 x 80 x 20.3 cm, MOMA, New York. 
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Jasper Johns : 

Map / target / ………..


Francis Bacon :



The various  accounts and histories of painting, up until our time, depend upon two dominant mythologies; that painting has a sell by date which had been or will shortly be surpassed, and, or that an organizing canon of great art is at work within painting, implicitly, as in no other medium and defending an eternal and communally understood sense of ‘art’ proper. Painting is unusual in this respect. ‘Sculpture’ , for example, is not seen as a bastion for a gold standard in his way; its  future is not debated, its death predicated over as has been the case with painting since the presence on the scene of  photography.  Furthermore painting is situated uniquely in another respect. While having been singled out as the cultural crucible of bourgeoise sensibility (however just or unjustly) it has also been a crucial site in the development of a number of  fundamental avant garde principles (maybe forms, ideas…?……..).

